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OCCASIONAL LIST                                      JUNE 2010 

1. AMMIRATO, Scipione (1531-1601). 
Il Rota overo dellôimprese dialogoé Nel 

qual si ragiona di molte imprese di diversi 

eccellenti autori, & di alcune regole & av-

vertimenti intorno questa material, scritto 

al S. Vincenzo Carrafa. 8vo. 230, (8) pp. 1 

blank leaf. With woodcut ornaments on 

the title-page. 17 century calf, rubbed, 

corners, upper und lower part of the spine 

a bit worn, large gilt arms on the panels, 

marbled endpapers, some light browning 

and spots, otherwise a good copy. 

 

 Napoli, Giovanni Maria Scotto,  

1562. 

 
RARE FIRST EDITION of this important treatise 

on the theory of óimpreseô, preceded only by Paolo 

Giovioôs Dialogo dellôimprese militari e amorose 

(Roma, 1555). This form of personalized emblem 

date from the middle of the 15th century in the 

órevers de m®daillesô of Pisanello. The óimpresaô 

was essentially in the same format as the common 

emblem, but it lacked a subscription and had vari-

ous peculiar rules of construction. It consisted of a 

motto and a picture in mutual dependence, neither 

of which can function meaningfully without the 

other (cf. D. Drysdall, The Emblem according to 

the ItalianóImpresaô Theorists, in: ñThe Emblem in 

Renaissance and Baroque Europe. Tradition and Varietyò, A. Adams & A.J. Harper, eds., Leiden 1992 , pp. 22-

32). 

 Also Ammiratoôs treatise is written in form of a dialogue, the interlocutors being Nino de Nini, bishop 

of Potenza, the Florentine man of letters Alfonso Cambi, the physician and botanist Bartolomeo Maranta and 

the man who gave his name to the dialogue, the Neapolitan poet and playwright Bernardino Rota (1508-1575). 

The work is dedicated to Vincenzo Carafa and contains apart a comprehensive theory of the óimpresaô also a 

very detailed description of the forty-six óimpreseô Rota had depicted in his villa in memory of his deceased 

wife, Porzia Capece (he had already published a volume of poems dedicated to her in 1560). These óimpreseô 

demonstrate how they can be used to construct a visitable space which functions to a degree as a theatre of 

memory (cf. G. Arbizzoni, Imprese e poesia nel óRotaô di Scipione Ammirato, in: ñ Un nodo di parole e di cose. 

Storia e fortuna delle impreseò, Roma, 2002, pp. 37-57). 

 Scipione Ammirato, historian, poet, novelist and playwright, was born at Lecce in the kingdom of 

Naples. His father intending him for the profession of law, sent him to study at Naples, but his own decided 

preference for literature prevented him from fulfilling his fatherôs wishes. In Naples he frequented several liter-

ary circles and became a friend of the poets Bernardino Rota and Angelo di Costanza. Later he entered the 



church, resided for a time at Venice and was afterwards engaged in the service of Pope Pius IV. He took refuge 

in Lecce after a turbulent love affair and founded there the Accademia dei Trasformati. In 1569 he went to 

Florence, where he was fortunate in securing the patronage and support of Duke Cosimo I., who gave him a 

residence at the Medici Palace and the Villa Zopaja on the understanding that he should write his Istorie 

Fiorentine (which were published in 1600 and 1647 respectively). In 1595 he was made canon of the cathedral 

of Florence. Among the other works, some of which were only published after his death, are genealogies of 

noble families of Naples and Florence (cf. A. Vallone, Scipione Ammirato poeta, in: ñStudi e ricerche di let-

teratura salentinaò, Lecce, 1959, pp. 29-96). 

 Edit 16, CNCE 1565; Index Aureliensis 104.844. 

  SOLD 

 

IN PRAISE OF CHEESE 

2. BENTIVOGLIO, Ercole (1507-1573). Le satire 

et altre rime piacevoli. 8vo. 26 leaves. With the 

printerôs device on the title-page and at the end. 

 

 Venezia, Gabriel Giolito, 1546. ï Bound with: 

 

MORATO, Fulvio Pellegrino (d. 1549). Rimario 

de tutte le cadentie di Dante e Petrarca, raccolteé 

Novamente con la gionta rispampato. 8vo. (28) 

leaves. With the printerôs device on the title-page 

and at the end. Old polished calf with blind tooling 

on the panels, gilt edges, some very light browning 

and spots, front hinge a bit week, otherwise an at-

tractive copy with the book plates of George Dunn 

and Robert Samuel Turner. From the library of 

Giuseppe Martini with his extensive pencil notes on 

the free endpapers. 

 

 Venezia, Francesco Bindoni & Maffeo Pasini, 

1546. 
 
(I) VERY RARE FIRST EDITION. Bentivoglio was with 

Ariosto (who was his close friend) the other great poet of 

ósatireô in sixteenth century Italy. In fact his six ósatireô were 

reprinted five times with his other poetical works as well in 

collections of ósatireô during his lifetime and several times af-

terwards (cf. A. Corsaro, Ercole Bentivoglio e la satira cinque-

centesca, in: ñ Studi di filologia e critica offerti dagli allievi a 

Lanfranco Carettiò, Roma, 1985, I, p. 119-147). 

 In the first ósatiraô are ridicules men falling in love in old age and make of their passion the only motive 

of their life. The second poem, dedicated to Pietro Antonio Acciaioli, chancellor at the court of Ferrara, is an 

account of the atrocities committed by the Spanish soldiers during the siege of Florence (1529), to which Er-

cole was compelled against his own will by his father and during which he commanded a company of papal 

troops. The third ósatiraô is addressed to the well-known physician Antonio Musa Brasavola (1500-1555) and 

laments the lack of good physicians. The forth ósatiraô (verisimilarly dedicated to Marcantonio Flaminio) is an 

eulogy of moderation in life and in the fifth Bentivoglio gives a singularly complete and vivid picture of the 

daily life of a Ferrarese gentleman of literary tastes at this time. The poems is He rises with the sun, laying 

stress on the fact that he scorns and loathes the use of scent in his toilet, and spends an hour by himself in his 

study reading: óintento sopra i cari libriô. It is only the gluttons of the epoch, Mariano and Eizzuolo, who take 

any breakfast. Then he goes out to take exercise until dinner, and, if it is a feast day, he hears Mass. After din-

ner, he talks of women and war, and plays cards a little. Then to work again. But after four hours with the 

Muses, relaxation is needed. The poet leaves his house late in the afternoon, and strolls out into the piazza for a 

couple of hours, as a superior person to amuse himself with the amazing reports and rumours of the would-be 

politicians of the market-place: the ladies thus disposed of, the inevitable obscenities at the expense of the 



monks follow, until, surfeited with scandalous stories about the Carthusians of the Certosa. óIf Ariosto is there, 

I talk with him; we often laugh together at Marco Guazzo (and at another romance as blind), for the lunatic 

thought with his rhymes to surpass the Furioso; and we amuse ourselves with many others who sang of warsô. 

The poet goes to supper, where he finds a somewhat uncongenial party assembled. This over, some go to bed, 

others to dice, others to less reputable occupations and places of resort, while the poet returns to his books. In 

the sixth ósatiraô the author returns to the theme of a sober and quite life. 

 Among his other poetry contained in the volume noteworthy is his long ócapitoloô in praise of cheese. 

ñThis process also emerges in more modern times, when cheese had enthusiastic admirers and won the praise 

of individuals such as Ercole Bentivoglio, from Ferrara, the sixteenth century author of a long poem (in terzina 

form), praising the milk product: óCheese is he principal human nourishmentô, he begins, proclaiming the no-

bility of cheese, which only fools could describe as vulgar and plebeian: óPeople who are coarse and of little 

discernment say that it is he food of country folkô. It gives strength to the body (ónor do I believe that a man can 

be vigorous without eating plenty of itô) and adds flavor to many dishes (óWithout it, soup, tortellini, and torte 

cannot be perfect dishes but are insipid, silly, inert, and deadô). He praises instead a custom practiced in Lom-

bardy, where óthe first thing placed on the table is cheeseô, and óthose people, so intelligent and blessed, never 

allow it to be removed until all the dishes are taken away from the table, and supper is endedô.ò (A. Capatti & 

M. Montanari, Italian Cuisine. A Cultural History, New York, 2003, p.76). 

 Edit 16, CNCE 5340; E. Bentivoglio, Satire, A. Corsaro, ed., (Ferrara, 1987), pp. 30, 32. 

  CHF 4,500.- / ú 3,200.- / $ 3,900.- 
 

 
THE ALDUS BOCCACCIO 

3. BOCCACCIO, Giovanni (1313-1375). Il Decamerone di M. Giovanni Boccaccio 

novamente corretto con tre novelle aggiunte. 4to. 317, 1 blank, (8) leaves. With the printerós 

mark on the title-page and at the end. 17th century English full calf binding, spine with four 

rised bands and red morocco label with gilt lettering (expertly repaired), triple blind-tooled 

fillets on the panels and gilt arms with the motto óHoni soit qui mal y penseô of Granville 

Leveson Gower, third Duke of Sutherland (1786-1861), earlier entry of ownership by 

Richard Leveson Gower, (1726-1753) and book plate of John Leveson, 1st Earl Gower 

(1696-1754) on the inner front cover. First two leaves lightly soiled, some very light 

dampstains, but a very fine copy with wide margins. 

  

 Venezia, Heirs of Aldo Manuzio & Andrea Torresani, November 1522. 

   
FIRST ALDINE EDITION of Boccaccio masterwork. In the prefatory letter addressed to Roberto Magio, the 

editor Gian Francesco dóAsola, youngest son of Andrea Torresani,  Aldusô father-in-law, says that the text was 

prepared and corrected by Aldus himself.  ñGran tempo ha ... che la presente opera é alla sua vera & sana let-

tione ridotta é ¯ da Aldo mio cognato, & c.ò.  If this is true it is the only vernacular text that Aldus ed-

ited.  Perhaps dóAsola means he just gathered the material, but for the editing Gian Francesco, Aldusó brother-

in-law, was probably the only responsible. Since 1517, two years after Aldusó death, he had become head of the 

Aldine printing house (A. Cataldi Palau, Gian Francesco dôAsola e la tipografia aldina, Genova, 1998, passim 

and especially pp. 95, 225, no. 82). 

 In May 1516 there appeared a Decamerone printed by Gregorio deó Gregori and edited by the Venetian 

nobleman Niccolò Dolfin. He belonged to the group of scholars headed by Bembo, but not to his closer circle. 

His text was used as the basis of  the Aldine edition and Francesco dóAsola invited the reader to amend some 

spellings used in the text óper esser questa la propria e vera pronontia deó fiorentiniô. ñThis justification shows 

how Gian Francesco was now taking account of the the move towards a spelling based on óla tosca pronontia-

tioneô, as Fortunio had called it in his grammar published in 1516, though there was no discussion of whether 

these spellings were in keeping with the usage of Boccaccio of of his time.Gian Francesco was also looking to 

Tuscany in another way: it is clear that he had been keeping an eye on what the Giunta press in Florence had 

been producing, for he includes an appendix of three novelle given in the Florentine edition of 1516. Gian Fran-

cesco had consulted at least one other source than Dolfinós edition. This is apparent from a note to readers at 

the end of the volume in which he said that he had read many manuscripts and printed texts in the course if 

revising the Decamerone and had noted in them many differences óda quegli che hoggi d³ si vendono per cor-

rettissimiô. Therefore, he wrote, ócó¯ paruto convenevole di notare separatamente (e ci¸ habbiamo fatto per fug-

gire la caus dóessere odiati, e tenuti prosontuosi quelle cose che negli altrihabbiamo trovate; acci¸ che di esse, o 

Lettori, secondo il vostro giudicio vostro, vi possite servireô. There followed a list of fifteen variants, a tiny  



 
number, of course, especially as seven of them concern only word order or the forms of words. But leaving the 

choice of variants to the reader was not, as it might seem, a renunciation of editorial responsibility. It was com-

mon practice for readers to note variants in the margins of books, and Aldo himself had marked his 1502 edi-

tion of Catullus, Tibullus and Propertius with asterisks which referred to variants printed at the end of the vol-

umeò (B. Richardson, Editing the óDecameronô in the Sixteenth Century, in: ñItalian Studiesò, 45, 1990, pp. 16-

17). 

 The Aldine edition became a textual model and in fact was used by the editors of the famous 

óVentisettanaô (Firenze, Giunta, 1527), Bardo Segni, Pietro Vettori, Baccio Cavalcanti and Francesco Guidetti, 

who confrontig the Aldine text of 1522 with several manuscripts, especially with the authoritative  Mannelli 

codex, created thus the best edition, whose test become the basis of most editions printed in the sixteenth cen-

tury. A copy of the Aldine edition in which are in which are extant in manuscript all the corrections made by 

the Florentine editors, is preserved at the Bibliothèque Nationale in Paris (cfr. M. Pacioni, Il paratesto nelle 

edizioni rinascimentali italiane del óDecameronô, in: ñDante, Petrarca, Boccaccio e il paratesto: le edizioni 



rinascimentali delle Tre Coroneò, M. Santoro, ed.,  Roma, 2006, p. 87; and P. Trovato, Con ogni diligenza 

corretto. La stampa e le revisioni editoriali dei testi letterari italiani (1470-1570), Bologna, 1991, pp. 94-95 e 

166).   

 Edit 16, CNCE6258; A. Bacchi della Lega, Serie delle edizioni delle opere di Giovanni Boccaccio, 

Bologna, 1875, p. 35; B. Gamba, Serie dei testi di lingua, (Venezia, 1839), no. 171; A.A. Renouard, Annales de 

lóimprimerie des Aldes, (Paris, 1834), no. 95/9. 

  CHF27,000.- / ú 19,000.- / $ 23,500.- 

 

 

4. BOUCHET, Guillaume (1514-1593). Livre pre-

mier des sérées de Guillaume Bouchet, iuge et Con-

sul des marchands à Poictiers. Où sous une gentille 

invention de banquetz, ou convis faits au soir entre 

Seigneurs & Dames voisins, sont contenus plusieurs 

& divers beaux discours, non moins utiles, que rem-

plis dôhonneste recreation. 12mo. (32), 766 pp., 1 

blank leaf. Calf, gilt fillets on the panels, richly gilt 

back with gilt morocco label, red edges, some light 

browning, but a good copy. 

 

 Imprimé sur la copie faicte à Poictiers. 

(Lyon?), 1585. 

 
RARE EDITION, apparently unrecorded, of the first of the 

three book of Les Sérées by Guillaume Bouchet, which was 

printed for the first time at Poitiers in 1584. It was followed by 

an octavo edition printer at Paris by Gabriel Buon in 1585 and 

then in the same year by two sedecimo editions without print-

ing place with the mention óImprim® sur la copie faicte ¨ Poic-

tiersô (one of which is the present edition: an edition with ex-

actly the same collation was printed at Lyon by Jean Veyrat in 

1593). The second and the third books were published at Paris 

respectively in 1597 and 1598 (cf. C.E. Roybet, Notice, in: 

ñLes S®r®es de Guillaume Bouchet Sieur de Brocourtò, 

Charleston, SC, 2009, p. XVII). 

Les Serées is a collection of after-dinner dialogues. Bouchet appears to have composed each chapter with the 

help of thematically arranged commonplace books in which he recorded the fruit of his diverse readings. 

Hence, his eclectic writing resembles on occasion that of other French Renaissance authors such as François 

Rabelais or Michel de Montaigne, albeit less inspired. Each narrative in Bouchetôs repertoire bears a thematic 

title: óOn Wineô, óOn Waterô, óOn Women and Girlsô, an so on. And each is laced with historical tidbits, note-

worthy opinions, and proverbial wisdoms derived from a wide assortment of primary and secondary sources: 

Old and New Testament authors, Greek, Latin and Christian Classics, a host of modern French writers such as 

Guillaume Budé, Laurent Joubert, Jean Bodin, Bonaventure Des Périers, François de Belleforest and Etienne 

Pasquier. Beyond the delicate question of textual borrowings, one of the principal difficulties critics have en-

countered in discussing Les Serées lay in their formal classification as a subgenre. Are they dialogues, nou-

velles, essays, or perhaps something in between? They are best described as "sundry discussions" (ódiscours 

bigarr®sô), a linguistically diverse short-form narrative practiced in the late sixteenth century by writers such as 

Etienne Tabourot, Les Bigarrures, (1572), Nicolas de Cholieres, Les Matinees, (1585), and Noel du Fail, Con-

tes et discours d'Eutrapel, (1585). Variety is an essential ingredient in the ódiscours bigarr®sô, and it is a funda-

mental feature in Les Sérées. Bouchet's after-dinner conversations not only combine opinions from diverse and 

sometimes conflicting sources, but they are also linguistically rich and include elements of poetry, word play, 

hieroglyphs, quips, proverbs, fables, anecdotes, prodigious tales, chronicles, passages from scientific and medi-

cal literature, and nouvelles. Intended to satisfy a reader's boundless curiosity, the work's protean abundance of 

topics and narrative voices retains, a remarkable coherence. Each conversation has a familiar decor, and each 

has a similar narrative format. Transitions from one topic to the next appear deliberate and organized  (cf. A. 

Janier, Les Serées (1584-1597-1598) du libraire-imprimeur Guillaume Bouchet (1514-1594), Paris, 2006, pas-

sim). 



Guillaume Bouchet, Sieur de Brocourt, was a prominent book dealer, printer, and writer active in late  sixteenth 

century Poitiers. He was on friendly terms with many authors of the time, among them Jacques 

Du Fouilloux, of whom he published his Vénérie. 

 Although bibliographically unrecorded we were able to trace a copy in the Zentral- und Hoch­schul­

bibliothek Luzern (Switzerland). 

  CHF 1,300.- / ú 900.- / $ 1,130.- 
 

PRINTED IN óCIVILITÉô-TYPE 

ĂLe talent le plus naïf, le plus original et le plus 

piquant de son ®poqueò (Charles Nodier) 
5. DES P£RIERS, Bonaventure 

(ca.1510-1544). Les nouvelle récréations 

et joyeux devis. 4to. (6), CVII, (1) leaves. 

With the printerôs device on the title-

page. Red morocco (Trautz-Bauzonnet), 

gilt spine, inside dentelles and edges, 

marbled endpapers, old entry of owner-

ship on the title-page, some contemporary 

annotations, title with some marginal re-

pairs, but a very fine ruled copy from the 

library of  the Comte de Lignerolles (cat. 

I, 1894, no. 1875) and Henri Bordes 

(catalogue vente 1902, no. 146). 

  

 Lyon,Robert Granjon, 1558. 

 
VERY RARE FIRST EDITION of this collec-

tions of stories, certainly with Marguerite de Na-

varre's, Heptaméron, a masterwork of this genre 

in French Renaissance literature.  

 In the year 1558, fourteen years after Des 

Périers death, the Lyons publisher Jean Granjon, 

brought out for first time these ninety tales. Just 

the world,  he says in his address to the reader, 

would have been deprived of the volume but for 

the diligence of a certain virtuous person, who 

almost certainly was Jacques Pelletier du Mans, 

the work was to be published (cf. J.W. Hassell jr., 

The French Editions of Des P®riersô Tales: a Bib-

liographical Study. French Renaissance Studies in 

Honor to Isidore Silver, in: òKentucky Romance Quarterlyò, 12, 1975, pp. 186-201).  Des P®rierôs authorship 

of the Nouvelles Récréations has variously been  challenged, but though some circumstances throw suspicion 

on it, there is nothing that seriously compels to discredit it. 

 A few of the stories are borrowed from Poggioôs Facetiae, some possibly from the Cent Nouvelles Nou-

velles, others form part of the common heritage of story-tellers. But more than three-fourth of the tales are ap-

parently quite new (cf. L. Sozzi, Les contes de Bonaventure Des Périers, Genève, 1998, pp. 87-95). The scene 

of a considerable number, twenty-five, is laid in the contiguous provinces of the Orleanais, Maine, Anjou and 

Poitou, eight of these being assigned to Maine and as many to Poitou. A dozen or so are located in the south of 

France at Lyons, Toulouse, Avignon, Montpellier, while about twenty-five are represented as happening at 

Paris or the Court. Naturally some stories are told better than others, but on the whole the writer must rank very 

high as a raconteur. He is extremely brief, the average length of his tale being about three pages and the longest 

not exceeding ten: but in this short space he contrives to pack a great deal of matter. He goes straight to his 

story at once; there are no digressions; every word tells, the conversations are short but extremely characteris-

tic. Directly the point is reached the story ends, sometimes with a sly hit, after the manner of LA Fontaine, by 

way of moral. But there is no moralizing at all; the story is told for the storyôs sake, and the sole object of the 

writer is to amuse. 



Bonaventure Des Périers was probably born in Burgundy, according to a well-supported tradition at Arnayle-

Duc, near Beaune, and became a pupil of Robert Hurault, abbot of Saint-Martin, a former tutor to the Queen of 

Navarre. He taught him Greek and Latin and also seems to have awakened in him a sympathy for the new reli-

gious doctrines. He seems to have had a peripatetic and indigent existence. After his editorial work on 

Oliv®tanôs Bible, he worked in Lyons for eleven month with Etienne Dolet on the latterôs Commentarii Linguae 

Latinae, and knew several scholars and poets there. In 1536, he began to dedicate works to Marguerite de Na-

varre and was appointed a valet de chambre in her household, probably working as a scribe. Repelled by any 

dogmatism, he became more or less of a disbeliever in all revealed religion, and gave expression to his new 

opinions in a little pamphlet entitled Cymbalum mundi (1538). The scandal caused by its publication cost the 

author his post in the Queenôs household. She seems, however, to have given him help secretly. He was the 

first poet to defend Marot in the latterôs quarrel with Fran­ois Sagon. Very little is known about his last years. 

In August 1544 the unfortunate man, who had begun to show symptoms of violent insanity, died by his own 

hand (as is reported by Henri Estienne in his Apologie pour Hérodote of 1566). On the 31st of this month An-

toine Du Moulin published the Oeuvres de feu Bonaventure des Périers (cf. M.C. Smith, A Sixteenth-Century 

Anti-Theist, in: ñBiblioth¯que dôHumanisme et Renaissanceò, LII, 3, 19 pp. 596-597). 

 The volume is also one of the earliest specimens printed in a beautiful new type designed by Robert 

Granjon as a French response to the Italian italic, and based on the cursive Gothic script as used in 1558. 

Granjon called the type lettre fran­oise dôart de main, but because the type was very popular for school books 

and courtesy books, with óDe Civilitate morum puerilium libellusô (A Handbook on Good Manners for 

Children) by Erasmus serving as prototype, it now is generally known as cxivilité-type. ñThese books [printed 

in civilité] have been the quarry of great collectors, and they are worthy of their notoriety in the history of print-

ing. Granjon set and printed them beautifully. Up to a point they reproduce the delightful patterns and rhythms 

of expert handwriting, a combination of neatness and verve needing only Granjonôs admirable title-pages and 

fluent big initials to make ornamental booksò (H.G. Carter & D.L. Vervliet, Civilité types, Oxford, 1966, p. 20). 

 Adams, D-368;  Index Aureliensis 152.261; J. Baudrier, Bibliographie Lyonnaise, II, (Paris, 1896), II, 

60; H.G. Carter & D.L. Vervliet, op. cit., no. 5; A. Cioranesco, Bibliographie de la litt®rature fran­aise du sei-

zième siècle, (Paris, 1959), no. 7715. 

  CHF 29,000.- / ú 20,000.- / $ 25,000.- 
 

 
PRINTED IN CIVILITÉ -TYPE 

6. [DOMENICHI, Lodovico (1515-1564)]. Facecies, et motz subtilz, dôaucuns excellens 

espritzet tresnobles seigneurs. En Francois, en Italien. 8vo. LXIIII leaves. With the printerôs 

device on the title-page. Text printed in two columns: the Italian in italic, the French in 

civilité. Late 18th century calf, panel with elaborate gilt frame, gilt spine with morocco label, 

marbled endpapers, gilt edges, small repair at the bottom of the title-page, tiny hole at leaf 

33, with loss of a few letters, some light browning, but a very fine copy. 

 

 Lyon, Robert Granjon, 1559. 

 
VERY RARE BI-LINGUAL EDITION AND THE FIRST IN FRENCH in the translation of Bernard de Girard 

du Haillan (ca. 1535-1610) of the most popular Italian joke book. It was first published in 1548 by Torrentino 

under the title Facetie et motti arguti di alcuni eccellentissimi ingegni, et nobilissimi signori. Its first section, 

purportedly from a lost manuscript, comprised what has become known as the Bel libretto or Detti piacevoli, 

sometimes attributed to Poliziano (cf. T. Zenato, Per il testo dei óDetti piacevoliô di Polizano, in: ñFilologia e 

criticaò, VI, 1981, pp. 50-98). The second section consists of eighty-five jokes mainly drawn from Johannes 

Gastôs Conviviales sermones (1562), from Erasmus and the Elogia of Paolo Giovio and six collected by 

Domenichi himself (cf. L. di Francia, Novellistica, II, p. 207,  in: ñStoria dei generi letterariò, Milano, 1925). A 

second edition, greatly enlarged, always printed by Torrentino, was issued in 1562 under the title Detti e fatti 

de diversi signori et persone private, i quali communemente si chiamano facetie, motti e burle, and dedicated to 

Vincenzo Malpighi. In it for the first time the very interesting marginal comments on the jokes, expressing ap-

proval or disapproval on them on rhetorical or moral grounds. The third edition is dedicated to Gabriello 

Strozzi, a Florentine nobleman, in whose house Domenichi lived during his stay at Rome in 1562. In it is 

pointed to  the  kind of reader Domenichi wanted to reach: ñMa, per uscir di metafora, avendo io gia da piu 

luoghi, & da diverse persone di fine giudicio, & di scelto ingegno, il presente volume raccolto, et intitolato Fa-

cetie, Motti, & Burle, credetti veramente con questo titolo solo haver mostrato, come egli era lettione di 

piacere, & di diporto, & che percio non dovesse ire in mano se non di brigate ociose, & da trastullo ne fui mai 

si arrogante, ne tanto amorevole di me stesso, chôio lo stimassi degno dôesser letto da uomini severi, & ne gli 



 studi delle scientie, e nelle gravi attieni occupatiò.  

 The  work is also important for the numerous contemporary personalities appearing in the collection 

such as, Bronzino, Alberto Pio, Andreas Vesalius, Henry VIII of England, Ercole Bentivoglio, Lucia Bertani, 

Laura Battiferri, Giuseppe Betussi, Marco Cademosto, Alessandro Campesano, Camillo Caula, Luca Contile, 

Bernardino Daniello, Pompeo della Barba, Leonora Falletti, Givanni Battista Girali Cinzio, Giorgio Gradenigo, 

Giulio Landi, Tullia dôAragona, Alberto Lollio, Girolamo Ruscelli, Claudio Tolomei, Tommaso Porcacchi, 

Bernardo Cappello, Girolamo Muzio, Pietro Aretino, Baldassare Castiglione and many others (cf. A. Fontes-

Baratto, Pouvoir (s du) rire. Théorie et pratique des facéties aux XVe et XVIe si¯cles: des fac®ties humanistes 

aux trois recueils de Lodovico Domenichi, in : ñR®-®critures 3. Commentaires, parodies, variations dans la litt®-

rature italienne de la Renaissanceò, Paris, 1987, pp. 45-79). 

 The French text is printed ñin the same vein [as Des P®rierôs Nouvelles recréations, 1558], though much 

inferior in style, are the Facecies of Domenichi which Granjon printed in 1559 with a French translation, a con-

cession by Guillaume Rouillé, who held the privilege» (H. Carter & D.L. Vervliet, Civilité types, Oxford, 1966, 

p. 20). 

 Lodovico Domenichi, a native of Piacenza, studied law at Padua and Pavia, where at the time humanists 

like Celio Curione and Andrea Alciati where teachers. He became a friend of Aretino and Anton Francesco 

Doni (these friendships later turned to open hostility). In 1544 Domenichi started his assiduous career as a 

translator and editor, first for Giolito in Venice and then for Bernardo Giunti and Lorenzo Torrentino in Flor-

ence. He was involved in the clandestine printing of some heretical books and condemned to life imprisonment 

in the fortress of Pisa (1552). This sentence was changed into a year of banishment from Florence through the 

intervention of Renée de France, Duchess of Ferrara. After his return to Florence he continued to work for Tor-

rentino and became official historiographer to the Medici court (cf. A. DôAlessandro, Prime ricerche su Lodo-

vico Domenichi, in ñLe corti Farnesiane di Parma e Piacenza, 1545-1622ò, II, 1978, pp. 171-200). 

 J. Baudrier, Bibliographie Lyonnaise, II, (Paris, 1896), II, 61; N. Bingen, Le Maître-Italien (1510-

1660): bibliographie des ouvrages d'enseignement de la langue italienne destin®s au public de langue fran­ai-

se, suivie d'un r®pertoire des ouvrages bilingues imprim®s dans les pays de langue fran­aise, (Bruxelles, 1987), 

p. 295; A. Cioranesco, Bibliographie de la littérature française du seizième siècle, (Paris, 1959), no. 8753;  

H.G. Carter & D.L. Vervliet, op. cit., no. 20; Index Aureliensis 154.852. 

  CHF 3,900.- / ú 2,.800.- / $ 3,400.- 

 



7. ERASMUS, Desiderius (1466-1536). 
Farrago nova epistolarum Des. Erasmi 

Roterodami ad alios, et aliorum ad hunc: 

admixtis quibusdam, quas scripsit etiam 

adolescens. Folio. 398, (12) pp. ). Title-

page beautifully illustrated with a 

woodcut border by Urs Graf, already 

used for the 1513 Adagia's edition (cf. F. 

Hieronymus, Basler Buchillustration 

1500 bis 1545, Basel, 1984, pp. 120-121 

and 176), and with a large historiated 

initial on p. 3 within an ornamental 

woodcut border, large printer's mark on 

the verso of the last leaf. Seventeenth cen-

tury calf, spine in compartments richly 

decorated with floral ornaments and gilt 

lettering, coloured endpapers, red edges 

(part of the hinges and foot of the spine 

skilfully repaired, some very small unob-

trusive round wormholes throughout the 

volume, faint small waterstain in the inner 

margin of the first leaves, but a very good 

copy with wide margins. 

 

 Basel, Johannes Froben, (October), 

1519. 
   

RARE FIRST EDITION of the first substantial collection of letters written by and addressed to Erasmsus. 

ñApr¯s le succ¯s de lôAuctarium[1518], Érasme  se pique au jeu et prépare un grand recueil épistolaire. Le mo-

ment est bien choisi. Lôauteur a atteint la cinquantaine, il nôa rien perdu de sa fugue et de son endurance. Il a 

acquis la sagesse de la maturit® et ses relations lui assurent une audience europ®enneò (L.E. Halkin, Erasmus ex 

Erasmo. Érasme éditeur de sa correspondance, Aubel, 1983, p. 69). Among the correspondent: Guillaume 

Budé, Christophe Longueil, Willibald Pirckheimer, John Colet, Fausto Anderlini, Philipp Melanchthon, Petrus 

Mosellanus, Martin Luther, Ulrich Hutten, Thomas More, Johannes Oecolampadius, Eobanus Hessus and 

Robert Gaguin.   

 ñErasmus's response to the Reuchlin controversy was a purpose-built compilation of letters, published 

by Froben under the copy-editing responsibility of Beatus Rhenanus - the Farrago nova epistolarum D. Erasmi 

Roterodami ad alios et aliorum ad hunc: admixtis quibusdam quas scripsit etiam adolescens (Basel, October 

1519). The Farrago volume artfully organises carefully selected letters (including some 'juvenile' correspon-

dence, as the title indicates) with a number of important contemporary agendas in mind. They are characteristi-

cally agendas which converge on the practice of humane letters and bonae litterae, particularly in England, un-

der a humanistically educated Prince who supports Europe-wide peace, and the growing tide of theological 

reform with whose successful challenge to traditional theology and theological institutions Reuchlin and Luther 

were becoming increasingly strongly associated. Any such analysis has to begin with a reorganisation of the 

component letters in the Farrago volume, by dismantling Allen's literal-mindedly chronological arrangement in 

favour of the organisation within the Farrago volume itself. A number of strong, topical agendas re-emerge 

immediately: a series of exchanges with Budé on the importance of Greek studies; Erasmus's educational pro-

gramme, as implemented in England, and his scholarly relationship with a circle of public servants around Car-

dinal Wolsey associated with the 'universal peace' signed in 1518 (Colet, More, Tunstall, Fisher and Wolsey); 

scholarly correspondence with the Royal English Secretary Ammonius; the Reuchlin/Luther debates and strong 

support for their arguments coming out of England. Erasmus's exchanges of letters with the English humanist 

community, printed at the very centre of the Farrago volume, refer casually and positively to Reuchlin and his 

writings, as part of the 'rebirth' of Latin, Greek and Hebrew letters which they believed was restoring an explic-

itly Christian learning. Three months after the appearance of Reuchlin's Illustrium virorum epistolae, Erasmus 

wrote a long letter of carefully judged support for Reuchlin, to Jacob van Hoogstraten, the inquisitor vigorously 


