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‘I L R O T & 1. AMMIRATO, Scipione (1531-1601).
1 Rota overo dekll 6i mpr
gual si ragiona di molte imprese di diversi
0/ ERDO eccellenti autori, & di alcune regole & av-
DELLIMPRESE vertimenti intorno questa material, scritto
al S. Vincenzo Carraf&vo. 230, (8) pp. 1
blank leaf. With woodcut ornaments on
DEL 5. SCIPIONE AMMIRATO  the tittepage. 17 century calf, rubbed,
corners, upper und lower part of the spine
MLQQ a bit worn, large gilt arms on the panels,
marbled endpapers, some light browning

NEL QVAL SIRAGIONA and spots, otherwise a good copy.
DI MOLTE IMPRESE DI

DIALOGO

D1VERST ECCELLENTIE Napoli, Giovanni Maria Scotto,
antori-, ¢ di alcune regole & 1562.
awercimenti intorno quefla o _
materia, [eritto RARE FIRST EDITION of this important treatise

on the theory of O6i mpresebo,
AL §. VINCEN 20 CARRAFA Giovbioakogo del |l 6i mprese mil

(Roma, 1555). This form of personalized emblem
E%? date from the middle of the T5century in the
‘g;@ﬁ 6revers de m®daillesd of Pi s
was essentially in the same format as the common
emblem, but it lacked a subscription and had vari-
CON PRIVILEGTI O ous peculiar rules of construction. It consisted of a
motto and a picture in mutual dependence, neither

IN NAPOLI of which can function meaningfully without the
other (cf. D. Drysdall,The Emblem according to
M D LXII. the I taliandlimp:r efsTabe Tehrelolre s
Renai ssance and Baroque Europe. Tradition and- Vari et
32).
Al so Ammiratobs treatise is written in form of a

of Potenza, the Florentine man of letters Alfonso Cambi, the physician and botanist Bartolomeo Maranta and

the man who gave his name to the dialogue, the Neapolitan poet and playwright Bernardino Reit& {5508

The work is dedicated to Vincenzo Carafa and contain

very detailed description of the forsyi x O6i mpresed Rota had depicted in hi

wi f e, Porzia Capece (he had already published a volu

demonstrate how they can be used to construct a visitable space which functions to a degree as a theatre of

memory (cf. G. Arbizzoniif mpr ese e poesia nel i6MRotMmOUN inadSdcd pdio npea rAa

Storia e fortuna del |l &7).i mpreseod, Roma, 2002, pp. 37
Scipione Ammirato, historian, poet, novelist and playwright, was born at Lecce in the kingdom of

Naples. His father intending him for the profession of law, sent him to study at Naples, but his own decided

preference for literature prevented him from fulfill:@

ary circles and became a friend of the poets Bernardino Rota and Angelo di Costanza. Later he entered the



church, resided for a time at Venice and was afterwards engaged in the service of Pope Pius IV. He took refuge

in Lecce after a turbulent love affair and founded there the Accademia dei Trasformati. In 1569 he went to

Florence, where he was fortunate in securing the patronage and support of Duke Cosimo I., who gave him a
residence at the Medici Palace and the Villa Zopaja on the understanding that he should stteidis
Fiorentine (which were published in 1600 and 1647 respectively). In 1595 he was made canon of the cathedral
of Florence. Among the other works, some of which were only published after his death, are genealogies of
noble families of Naples and Florence (cf. A. ValloBejpione Ammirato poeta, n : f
1959,

teratura salenti®#f&o0,

Lecce,

Edit 16, CNCE 1565; Index Aureliensis 104.844.

SOLD

DEL FORMAGGI!IO

AL LETTOR BVON
COMPAGNO.

A P o1, che giaquefta mia mente ¢ quefté

Spirti infiammati d’amorofi ardori
Cantando al dolce tuo fonte feorgefti,

Laouefi flanno traperpetui fiori
Le tue uaghe forelle ala dolce ombra
Drhedere facre ¢ di diuni allort ;

Poi che nuouo defiola mente imgombra
Di ragionar d’una cofa eccellente ,
Sich'ogn’altyo penfier indi fisgonbra ,

Afpird priego ala mta bafJa mente:
Manda un bel raggio del tuo fanto lume 3
Vien ale rime mie deftro ¢z prefentes

Cofi pin d’un altar facro , al tuo nume
In Delo en Cyntho , €n ogni parte ftrana
D’odor” facri Sabei fempre i fume :

Cofi i tuot raggi ¢ de latua Diana
Sian fempre chiari,¢s uerde Parbofcello
Chetanto amafti in bella forma bumanas

Apol’inon uuo dirguerra 6 flagello
Ne difcordiaciutl 5 non uuo dir come
Fd Amor empio dinoi firage ¢ macello;
Re lodar gli occhi ne le bionde chiome
D bella donna , ne damor dolermt,
Che prema’l cor fotto troppo afpre fomes
Chomai font flanchi quefti [pirti infermi
Didolexfidilui , la penna ftanca,

Lanfranco Caretti-d47). Roma,

printeraos

pp. 2

IN PRAISE OF CHEESE
2. BENTIVOGLIO, Ercole (1507-1573).Le satire
et altre rime piacevoli. 8vo. 26 leavedlith the

Studi e ricer (

9

Venezia, Gabriel Giolito, 1546.Bound with:

MORATO, Fulvio Pellegrino (d. 1549). Rimario
de tutte
Novamente con la gionta rispampato. 8vo. (28)

leaves.Wi t h

| e

t he

and at the endOld polished calf with blind tooling
on the panels, gilt edges, some very light browning

and spots, front hinge a bit week, otherwise an at-

tractive copy with the book plates of George Dunn
and Robert Samuel Turner. From the library of
Giuseppe Martini with his extensive pencil notes on
the free endpapers.

Venezia, Francesco Bindoni & Maffeo Pasini,

1546.

() VERY RARE FIRST EDITION. Bentivoglio was with
Ariosto (who was his close friend) the other great poet of

6satirebod

reprinted five times with his other poetical works as well in
collections of
terwards (cf. A. Corsardrcole Bentivoglio e la satira cinque-

centescaj n :

In the first O6satirad are
of their life. The second poem, dedicated to Pietro Antonio Acciaioli, chancellor at the court of Ferrara, is an
account of the atrocities committed by the Spanish soldiers during the siege of Florence (1529), to which Er-
cole was compelled against his own will by his father and during which he commanded a company of papal

troops. The third
|l aments the | ack

A

Studi

1985, I,
ridicul es

6 s &rtownrphysician AntoricdMbLisaeBeasaeoth (16D865) tarid e
good physicians.

eulogy of moderation in life and in the fifth Bentivoglio gives a singularly complete and vivid picture of the

daily life of a Ferrarese gentleman of literary tastes at this time. The poems is He rises with the sun, laying
stress on the fact that he scorns and loathes the use of scent in his toilet, and spends an hour by himself in his
i cari i

study reading: Oi

ntento
any breakfast. Then he goes out to take exercise until dinner, and, if it is a feast day, he hears Mass. After din-

sopr a

d page anckattberendt he t i t |
cadentie di Dan
printerpage devi c

n sixteenth century |I1teé
0satired during hi
di filologia e cr
p. 119
men falling ir
we | |
The forth Osati
bri 6. 't is o

ner, he talks of women and war, and plays cards a little. Then to work again. But after four hours with the
Muses, relaxation is needed. The poet leaves his house late in the afternoon, and strolls out into the piazza for a
couple of hours, as a superior person to amuse himself with the amazing reports and rumours of the would

politicians of the markeplace: the ladies thus disposed of, the inevitable obscenities at the expense of the



monks foll ow, until, surfeited with scandal ous stori.
| talk with him; we often laugh together at Marco Guazzo (and at another romance as blind), for the lunatic
thought with his rhymes to surpass theriosg and we amuse ourselves with man
The poet goes to supper, where he finds a somewhat uncongenial party assembled. This over, some go to bed,
others to dice, others to less reputable occupations and places of resort, while the poet returns to his books. In
the sixth O6satirad the author returns to the theme of

Among his other poetry contained in the volume no
AThis process also emerges in more modern times, whe
of individuals such as Ercole Bentivoglio, from Ferrara, the sixteenth century author of a long ptaain@
form), praising the milk product: 6Cheese is he prin
bility of cheese, which only fools could describe as
di scernment say that it is he food of country fol k©o.
be vigorous without eating plenty of ité) and adds f
cannot be perfect dishes but are insipid, silly, i ne
bardy, where 6the first thing placed on the table is
allow it to be removed unti |l al | the dishes are take
M. Montanari,Italian Cuisine. A Cultural HistoryiNew York, 2003, p.76).

Edit 16, CNCE 5340; E. BentivogliGatire,A. Corsaro, ed., (Ferrara, 1987), pp. 30, 32.
CHF 4,500./ U -3I$2%® .

THE ALDUS BOCCACCIO
3. BOCCACCIO, Giovanni (13131375). Il Decamerone di M. Giovanni Boccaccio
novamente corretto con tre novelle aggiunte. 4to. 317, 1 blank, (8) I§dves.h t he pr i nt
mark on the titlgpage and at the end.7th century English full calf binding, spine with four
rised bands and red morocco label with gilt lettering (expertly repaired), tripletbbfeti
fillets on the panels and gilt arms with th
Leveson Gower, third Duke of Sutherland (178%1), earlier entry of ownership by
Richard Leveson Gower, (172653) and book plate of John Leveson, 1st Earl Gower
(16961754) on the inner front cover. First two leaves lightly soiled, some very light
dampstains, but a very fine copy with wide margins.

Venezia, Heirs of Aldo Manuzio & Andrea Torresani, November 1522.

FIRST ALDINE EDITION of Boccaccio masterworkn the prefatory letter addressed to Roberto Magio, the
editor Gian Francesco doOoAsol a, vy o-iniay saydthastlernextovds Andr e

prepared and corrected by Aldus himséiffGr an t empo ha ... <c¢che | a presente
tione ridotta ¢é — dalfthi$id tue imis the anly gemactular fext aat Aldus ed-

ited. Per haps doOoAsola means he just gathered the-materia
inl aw, was probably the only responsible. Since 1517,

Aldine printing house (A. Cataldi Pala@,i an Fr ancesco doéAs dGemvaelooB,pasdim pogr af
and especially pp. 95, 225, no. 82).

In May 1516 there appeared&cameroe pr i nted by Gregorio ded Gregor
nobleman Niccolo Dolfin. He belonged to the group of scholars headed by Bembo, but not to his closer circle.

His text was used as the basis of the Al dine editio
spellings used in the text Oper esser questa | a prop
how Gian Francesco was now taking account of the the
tioneo, as Fortunio had called it in his grammar pub
these spellings were in keeping with the usage of Boccaccio of of his time.Gian Francesco was also looking to
Tuscany in another way: it is clear that he had been keeping an eye on what the Giunta press in Florence had

been producing, for he includes an appendix of thmellegiven in the Florentine edition of 1516. Gian Fran-

cesco had consulted at |l east one other source than D
the end of the volume in which he said that he had read many manuscripts and printed texts in the course if
revising theDecamerona nd had noted in them many differences 0das
rettissimid. Therefore, he wrote, 6c6 paruto convenece
gire |l a caus doessere diati, e tenuti prosontuosi g
Lettori, secondo il wvostro giudicio vostro, vi possit



number, of course, especially as seven of them concern only word order or the forms of words. But leaving the
choice of variants to the reader was not, as it might seem, a renunciation of editorial responsibility. It was com-

mon practice for readers to note variants in the margins of books, and Aldo himself had marked his 1502 edi-

tion of Catullus, Tibullus and Propertius with asterisks which referred to variants printed at the end of the vol-
umeo (B. Rdtchandsbobhe O0ODecamer oinnd: ifinl ttahlei aShi xStewednitehs oG e
17).

The Aldine edition became a textual model and in fact was used by the editors of the famous
6Ventisettanad6 (Firenze, Giunta, 1527IFranceBca Gdetl, Segni ,
who confrontig the Aldine text of 1522 with several manuscripts, especially with the authoritative Mannelli
codex, created thus the best edition, whose test become the basis of most editions printed in the sixteenth cen-
tury. A copy of the Aldine edition in which are in which are extant in manuscript all the corrections made by
the Florentine editors, is preserved at the Bibliothéque Nationale in (Efaris1. Pacioni,ll paratesto nelle
edi zioni rinascimentailn: ifiBbdntae,e Retlr arDeeac,a MBo ondcci o



rinasci mental. dell e Tre Coronebo, M. CBraagni diligemza e d . ,
corretto. La stampa e le revisioni editoriali dei testi letterari italiani (148¥0),Bologna, 1991, pp. 995 e
166).
Edit 16, CNCE6258; A. Bacchi della Leg8erie delle edizioni delle opere di Giovanni Boccaccio
Bologna, 1875, p. 3. GambasSerie dei testi di lingugVenezia, 1839), nd.71; A.A. Renouardinnales de
I 6i mpr i me r(Pais, 18B84%0.%5/9d e s ,
CHF27,000./ 0 1/%,2350@ .

LIVRE PREMIER 4. BOUCHET, Guillaume (15141593). Livre pre-
mier des sérées de Guillaume Bouchet, iuge et Con-
D E S‘ SEREES sul des marchands a Poictiers. Ou sous une gentille
DE GVILLAVM E_ invention de banquetz, ou convis faits au soir entre

BEOVCHET] IVGE ET Seigneurs & Dames voisins, sont contenus plusieurs
Conful des marchands & divers beaux discours, non moins utiles, que rem-
i Poiltiers. plis déhonneste recreation.
-2 blank leaf. Calf, gilt fillets on the panels, richly gilt
back with gilt morocco label, red edges, some light

Ot fous vne gentille inwention de banquers browning, but a good copy.

ow conuis faits au foir entre Seignenrs
& Dames voifins,font conrenus plufienr's
¢ disers beatx difcours, non nioins vii-
lesyque vemplis ' honnedle recreation.

Imprimé sur la copie faicte a Poictiers
(Lyon?), 1585.

. RARE EDITION, apparently unrecorded, of the first of the
ET NVGAE SERIA DVCVNTs three book ofLes Séréedy Guillaume Bouchet, which was
printed for the first time at Poitiers in 1584. It was followed by

{ i _ ; . .
. L0 an octavo edition printer at Paris by Gabriel Buon in 1585 and
%ﬂﬂ‘aﬁ{% then in the same year by two sedecimo editions without print-
AT ing place with the mention 61 mpri
e . A . .
tiersd6 (one of which is the prese

. , actly the same collation was printed at Lyon by Jean Veyrat in
IMPRIME 3§ [: R L4 COPIE 1593). The second and the third books were published at Paris
FAICTE a4 PorcTiEgs. respectively in 1597 and 1598 (cf. C.E. Royhsutice in:
M. D, LXEXXV. fiLes S®r ®e s de Guill aume Bouche
Charleston, SC, 2009, p. XVII).

Les Seréess a collection of aftedinner dialogues. Bouchet appears to have composed each chapter with the
help of thematically arranged commonplace books in which he recorded the fruit of his diverse readings.
Hence, his eclectic writing resembles on occasion that of other French Renaissance authors such as Francois
Rabel ais or Michel de Montaigne, albeit |l ess inspire
title: 60On Wined, 60On Waterdéd, o60On Women and Girl sbo,
worthy opinions, and proverbial wisdoms derived from a wide assortment of primary and secondary sources:
Old and New Testament authors, Greek, Latin and Christian Classics, a host of modern French writers such as
Guillaume Budé, Laurent Joubert, Jean Bodin, Bonaventure Des Périers, Francois de Belleforest and Etienne
Pasquier. Beyond the delicate question of textual borrowings, one of the principal difficulties critics have en-
countered in discussinges Seréefay in their formal classification as a subgenre. Are they dialogues, nou-

vel l es, essays, or perhaps something in between? The
bi garr®s6), a | i4ogunarsativé praaticed in thel later sixteenth centdryobry writers such as

Etienne Tabourot, es Bigarrures(1572), Nicolas de Cholierekes Matinees(1585), and Noel du FaiCon-

tes et discours d'Eutrape,1 58 5) . Vari ety i s an essenti al i ngredient

mental feature iles SéréesBouchet's aftedinner conversations not only combine opinions from diverse and
sometimes conflicting sources, but they are also linguistically rich and include elements of poetry, word play,
hieroglyphs, quips, proverbs, fables, anecdotes, prodigious tales, chronicles, passages from scientific and medi-
cal literature, and nouvelles. Intended to satisfy a reader's boundless curiosity, the work'sapratdance of

topics and narrative voices retains, a remarkable coherence. Each conversation has a familiar decor, and each
has a similar narrative format. Transitions from one topic to the next appear deliberate and or{gthiged
Janier,Les Serées (15885971598) du libraireimprimeur Guillaume Bouchet (151%694) Paris, 2006, pas-

sim).



Guillaume Bouchet, Sieur de Brocoustas a prominent book dealer, printer, and writer active in late sixteenth
century PoitiersHe was on friendly terms with many authors of the time, among them Jacques
Du Fouilloux, of whom he published h&nérie.
Although bibliographically unrecorded we were able to trace a copy in the ZamchlHoch-schul-
bibliothek Luzern (Switzerland).
CHF 1,300/ 0 -/% 0,030

PRINTED IN GCIVILITE B TYPE
*Tz’ft’i“““‘ ALe talent le plus naif, le plus original et le plus
e T4 , piquant de son ®poqueo (Ch
J}?W‘za‘é @f’“wmwné 5. DES PE£RIERS, Bona
e Joporg enio— 8= fou Bonauanture’ Sce (ca.15101544). Les nouvelle récréations
pomins sl B fambee I Lo et joyeux devis. 4to. (6), CVII, (1) leaves.
@f_&g‘iﬁfﬁ With the printerds dev
page. Red morocco (TrauBauzonnet),
gilt spine, inside dentelles and edges,
marbled endpapers, old entry of owner-
ship on the titlgpage, some contemporary
annotations, title with some marginal re-
pairs, but a very fine ruled copy from the
library of the Comte de Lignerolles (cat.
I, 1894, no. 1875) and Henri Bordes
(catalogue vente 1902, no. 146).

T

‘YIINITIAQANA

Lyon,Robert Granjon, 1558.

VERY RARE FIRST EDITION of this collec-
tions of stories, certainly with Marguerite de Na-
varre's,Heptaméron a masterwork of this genre
in French Renaissance literature.
In the year 1558, fourteen years after Des
Périers death, the Lyons publisher Jean Granjon,
= brought out for first time these ninety tales. Just
N Zyoy, the world, he says in.his address to the reader,
Cﬁ" e ories S Puber. & would_ .have been deprlvgd qf the volume but for
L 3’""_ e (eber Sranley. the diligence of a certain virtuous person, who
oW P 2. almost certainly was Jacques Pelletier du Mans,
Auce gorinifege “ow (¥'§é ' the work was to be published (cf. J.W. Hassell jr.,
" The French Editions of Des P
liographical Study. French Renaissance Studies in
Honor to Isidore Silveri n : OKentucky Romance QuWalr)t.er IDyeots, Pl&r,i elrB7s5
of the Nouvelles Récréatiortsas variously been challenged, but though some circumstances throw suspicion
on it, there is nothing that seriously compels to discredit it.
A few of the st or i esFaeetiaesomepossibyfrerd thEemt Nouvelk®Npg-i 0 6 s
velles,others form part of the common heritage of stimfjers. But more than threfeurth of the tales are ap-
parently quite new (cf. L. Sozdies contes de Bonaventure Des Péri€&snéve, 1998, pp. 895). The scene
of a considerable number, twefftye, is laid in the contiguous provinces of the Orleanais, Maine, Anjou and
Poitou, eight of these being assigned to Maine and as many to Poitou. A dozen or so are located in the south of
France at Lyons, Toulouse, Avignon, Montpellier, while about twéiagy are represented as happening at
Paris or the Court. Naturally some stories are told better than others, but on the whole the writer must rank very
high as aaconteur He is extremely brief, the average length of his tale being about three pages and the longest
not exceeding ten: but in this short space he contrives to pack a great deal of matter. He goes straight to his
story at once; there are no digressions; every word tells, the conversations are short but extremely characteris-
tic. Directly the point is reached the story ends, sometimes with a sly hit, after the manner of LA Fontaine, by
way of moral . But there is no moralizing at all; the
writer is to amuse.

AEQVITATE,

X

E
'S O NOH




Bonaventure Des Périers was probably born in Burgundy, according to-auppbirted tradition at Arnayle
Duc, near Beaune, and became a pupil of Robert Hurault, abbot of\&aiimi, a former tutor to the Queen of
Navarre. He taught him Greek and Latin and also seems to have awakened in him a sympathy for the new reli-
gious doctrines. He seems to have had a peripatetic and indigent existence. After his editorial work on
Ol i v®t ands Bible, he worked in Lyons CdmnentadilLimguyaen mont |
Latinag and knew several scholars and poets there. In 1536, he began to dedicate works to Marguerite de Na-
varre and was appointed a valet de chambre in her household, probably working as a scribe. Repelled by any
dogmatism, he became more or less of a disbeliever in all revealed religion, and gave expression to his new
opinions in a little pamphlet entitle@ymbalum mund{1538). The scandal caused by its publication cost the
author his post in the Queendés househol d. She seems,
first poet to defend Marot in the | atterds quarrel w
In August 1544 the unfortunate man, who had begun to show symptoms of violent insanity, died by his own
hand (as is reported by Henri Estienne inAp®logie pour Hérodotef 1566). On the 31st of this month An-
toine Du Moulin published th®euvres de feu Bonaventure des Pér{efsM.C. Smith,A SixteentiCentury
Anti-Theisti n: ABi bl i oth que doHumani s®87.et Renai ssanceo, |

The volume is also one of the earliest specimens printed in a beautiful new type designed by Robert
Granjon as a French response to the Italian italic, and based on the cursive Gothic script as used in 1558.
Granjon called thetype et t r e f r a n - pbutdbecausedhe type waseserynpapiular for school books
and courtesy books, wi t h 0 De AGHandbobki on &boel Manoersuian puer i
Children) by Erasmus serving as prototype, it now is generally knovaxiggité-type.n These books [ pri
in civilité] have been the quarry of great collectors, and they are worthy of their notoriety in the history of print-
ing. Granjon set and printed them beautifully. Up to a point they reproduce the delightful patterns and rhythms
of expert handwriting, a combination of Apagesdanck ss and
fluent big initials to make or nGuilité typesOxforth 8966 & 20). ( H. G. (

Adams, D368; Index Aureliensis 152.261}. Baudrier Bibliographie Lyonnaisell, (Paris, 1896)]I,
60; H.G. Carter & D.L. Vervlietpp. cit.,no. 5;A. Cioranescpo Bi bl i ographie de | a Iitt®
zieme siéclgjParis, 1959), no/715.

CHF 29,000./ 0 2/00$,2500@ .

PRINTED IN CIVILITE -TYPE
6. [DOMENICHI, Lodovico (1515156 4) ] . Faceci es, et mot z su
espritzt tresnobles seigneurs. En Francois, en Italien. 8vo. LXIlll leaVest h  t he pr i nt
device on the titlpage. Text printed in two columns: the Italian in italic, the French in
civilité. Late 18th century calf, panel with elaborate gilt frame, gilt spine with morocco label,
marbled endpapers, gilt edges, small repair at the bottom of thpagks tiny hole at leaf
33, with loss of a few letters, some light browning, but a very fine copy.

Lyon, Robert Granjon, 1559.

VERY RARE BILINGUAL EDITION AND THE FIRST IN FRENCH in the translation of Bernard de Girard

du Haillan (ca. 1539.610) of the most popular Italian joke bodkwas first published in 1548 by Torrentino

under the titleFacetie et motti arguti di alcuni eccellentissimi ingegni, et nobilissimi sigitsrfirst section,

purportedly from a lost manuscript, comprised what has become known Bsltlileretto or Detti piacevolj

sometimes attributed to Poliziano (cf. T. Zen®er i1 test o dei O0Deitnhi fMFialcevod
criticabo, \V98), Thd €&nd, sectiop consiSte of eigitg jokes mainly drawn from Johannes

G a s Cdnhdviales sermonegl562), from Erasmus and tHelogia of Paolo Giovio and six collected by

Domenichi himself (cf. L. di Franci®ovellistica, Il,p . 20 7, i n: iStoria dei gener i
second edition, greatly enlarged, always printed by Torrentino, was issued in 1562 under Eregtitidefatti

de diversi signori et persone private, i quali communemente si chiamano facetie, mottj armidedicated to

Vincenzo Malpighi. In it for the first time the very interesting marginal comments on the jokes, expressing ap-

proval or disapproval on them on rhetorical or moral grounds. The third edition is dedicated to Gabriello
Strozzi, a Florentine nobleman, in whose house Domenichi lived during his stay at Rome ifn1i562.
pointed to t he kind of reader Do meavendohoigiawaput ed t o
luoghi, & da diverse persone di fine giudicio, & di scelto ingegno, il presente volume raccolto, et intitolato Fa-

cetie, Motti, & Burle, credetti veramente con questo titolo solo haver mostrato, come egli era lettione di
piacere, & di diporto, & che percio non dovesse ire in mano se non di brigate ociose, & da trastullo ne fui mai

S i arrogant e, ne tanto amorevole di me stesso, chéio



studi dell e scientie, e nelle gravi attieni occupati
The work is also important for the numerous contemporary personalities appearing in the collection

such as, Bronzino, Alberto Pio, Andreas Vesalius, Henry VIII of England, Ercole Bentivoglio, Lucia Bertani,

Laura Battiferri, Giuseppe Betussi, Marco Cademosto, Alessandro Campesano, Camillo Caula, Luca Contile,

Bernardino Daniello, Pompeo della Barba, Leonora Falletti, Givanni Battista Girali Cinzio, Giorgio Gradenigo,

Giulio Landi, Tullia d&éAragona, Al berto Lolli o, Gi r «
Bernardo Cappello, Girolamo Muzio, Pietro Aretino, Baldassare Castiglione and many others (cf. A. Fontes

Baratto,Pouvoir (s du) rire.Théorie et pratique des facéties aux*¥¥VXVFsi " cl es: des fac®ti e:
aux trois recueils de Lodovico Domenicin: A R®- ®cr i tures 3. Commentaires, p
rature italienne de | a-7THenai ssancebo, Pari s, 1987, pp.

Foctons, o omets fubii.  F- g
& it ot ¢ eteies Nvews rargli ¢ dirgli gualhe
”“.‘?‘ il ' [ resvedss , che o o, obd
o bee .!Nhl-n,'l b e que "
cf b ) oS P A" wlersie lne dicyma cor
fous g’ “2ingg Gp Caelis, et Jiate bwow mevie-

jnrm‘.ﬁ. o f..ﬁ%,

St 2 aveas S tvompes, cfey fut K i favaams d ;

it pam Gy get ey mimoit oipie Zomsars, dofle cols a ¢
fes aneiitlis; o i dcs ameit Sefin ﬁ""'""'ﬁ“ : S

- & areccluc,e INtmu‘

ﬂnrl.ﬁ\.—-. e Bulle & B -
A i o foww  pemy Srani wiie Ow o3 e oo mir dosete Vo
N\‘ﬂwi ‘z"e«fmr d o Qq.,ff}‘ A "‘f{::“‘-‘:f“"”"';' ‘;,,'1' g carding, o mgfivande e
aneet gueey & goaps! b..,:\'\in" Lo St hasewa (G .'.;' fh"[' paw foees, S fug Dennce Sulle ded Pupa pigihiws
1 = ~ v egwenme \w carlma,

LAl e s antees- e o Papa Eis " vma
-f‘:-m'r‘ mennabie Sof imtrewsgue” 4: o
SR - 1 eflemat irvevme
L T enlect pouie  bile = o dumamdess
wcesmponre, fay it : (;..[ Jromn  Papw gual cofle vole
pee | i Nooue autre’ iufe PO rvmpenfs
‘ AR Bt B
& c“’l"' F\m(‘:r' » 'nug Ry -
Sews '(m‘@(‘m.'aonn" ,"--” 9 fire, Smew cherw date
A= peclond’ S~ tone o haiwy libevin de prliare
fea ‘wlh((‘n# o cienigand &— 0 gl Medie & gl
Eome, TNy Taelig: e quet (@ NI s Rowwa \m
z A carlime ; ol concads o
e’ fp efrora fiGcealcmint . pove n fowe G
Pl Al 4 54 » Dagpes flme Vi
pres & v sz'l»v?‘ mwelfer Greranias o cas
Sewofne’ 36y ooatd Banmin. & 4 fands La G o due
auralies, prene Sy c."l:, @ fn.‘ “"7"5"‘:"' Sycore fuas
S - . L a { 3
0% 6 [0 10l by fowmme 70T PR Ve
.‘3 Ty ‘vj.-.-ﬂd..u:f..c:n_ € W by Vap sy o capo ,
'lﬂf’u.nn’ldr’ ' "o TN - l\g,ﬂwmmm.iq. & La
FEeme, Lo o tenn coay gt fe ““i;‘f'l"'i' A ba-
Y . meve le poctx , ¢ oafle (o
""“",' t:mh .13" ‘3"'.‘:'"" R \-\.')' & amie pev i ,)]dgt
‘;"‘”" LTI A ANeg Fems sgmins ke Usncomreas |
Iroune? JE Goud fict el Geow, s gl diceme: O oagir
4»’44.‘“{ wefremo : fieias iay ine Greromesvg , cbbawcre,
' = - che e fie cofs el Gee
4 < 1 der'y e b rofondena, be
‘«_:._‘.-_». l;: h',r}ghnl S vl o ““:V‘ ”';:'ﬁ
Ly &%y, Clamee’ Sy s, rpgmanany A ropaa |
anfiucty rag

fy Carfip prww teffe’: & ot o tode dinme amchora
o'l o Jrmbla glus 3} fwond cowd g smusils cbieaccarps ok
Sucaly - 8}"}-.»‘— 1r' prewivie’ dx_:rr.-.-»u dacats. Dav
B 5:_1:"}7; ! gewgan A
' » A as salre o %
‘_,,..hwa fos- cfafer Oefamedles T i fs coffaeli
frovte sameming, & sz qu) 4 for- w3 o' 4 gli woicfles &5
Gand marf beedh i (i ¢3— Bep  tel coffe:Tm & Smew moes
A i W00, IR IR W RCh TN
cariimo.

r«\n;, s s i e
N Carfin,

Lcenardiy &pﬁzb B A B eosarding di Pifsia
Loy o fa Gamque’ d— Bomi[e, fumds ju Licwe nille
ot ":\“d aue Gue' Grocke, [T P U:’;Kﬂﬁ(;,ﬁa.

< - wome Gdrta dive che e
.fT-‘,..' e f:::...., 1-..: S b oo prihr
L“fr' SO apre s dndey "“ crfe che, Tn lw.fr. D
Ln..'--:\, gocquer. Re Gellecs oo Gewerd ceves lestery
allamae & geanss , fus- feguel ¢ Tt anendate oo Parifre fi-
ofoit: A eafler, A CSuflers Pryrefiriio.d Lhale
v e i dafic . Dermargung
Bweatry genfomi que’ M= Llndy he quefie an-
bitlecom  fouf{om. anmoricd— & dunans 4 I'byflaria di
c'g.ﬁ.m..e A LR T govine 'kafle , cow le pewnn
fo plome s cffeffomeh € Suffer, 7t s Phafles Phfey
LTI oforts N Lo Gt el breche. 4
el 1 La brsche,
a la Cvochems

b3 p."ﬁm B Gvibie & Cuwipondn i pafiere di pecere

(Eoranme & Oagleafcs Sabitans. i quelle cimirada def
‘N F ¢ 3 regus

B Dando quj ame ene' Loes

The French text is print eNbuvéllesmecréationd 558} thaighvmechn [ as [
inferior in style, are th&aceciesof Domenichi whichGranjon printed in 1559 with a French translation, a con-
cession by Guillaume Rouillé, who held ghevilege» (H. Carter & D.L. VervlietCivilité types Oxford, 1966,
p. 20).

Lodovico Domenichi, a native of Piacenza, studied law at Padua and Pavia, where at the time humanists
like Celio Curione and Andrea Alciati where teachers. He became a friend of Aretino and Anton Francesco
Doni (these friendships later turned to open hostility). In 1544 Domenichi started his assiduous career as a
translator and editor, first for Giolito in Venice and then for Bernardo Giunti and Lorenzo Torrentino in Flor-
ence. He was involved in the clandestine printing of some heretical books and condemned to life imprisonment
in the fortress of Pisa (1552). This sentence was changed into a year of banishment from Florence through the
intervention of Renée de France, Duchess of Ferrara. After his return to Florence he continued to work for Tor-
rentino and became official hi stor i Prigne rcgprdheesulodos t he M
vico Domenichij n ALe corti Far nesi aln6e2 2doi, Har, i2aD)9e7 8P i apcpe. n zlar,1 1

J. Baudrier, Bibliographie Lyonnaisd|, (Paris, 1896), Il, 61; N. Bingen, Le Maitiéalien (1510
16pbi bliographiendesgnamentgededéas il@m® guwb liftcad ol e nlnaen g u
SEeS Ui wingRedd t oi re des bobmprsag@&n sb il leis nfgpreases(Brdxelles, 1987y u e
p. 295; A. Cioranesco, Bibliographie de la littérature francaise du seizieme s{Pegs, 1959), no. 8753;
H.G. Carter & D.L. Vervliet, op. citno. 20; Index Aureliensis 154.852.
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7. ERASMUS, Desiderius (1464.536).
Farrago nova epistolarum Des. Erasmi
Roterodami ad alios, et aliorum ad hunc:
admixtis quibusdam, quas scripsit etiam
adolescens. Folio. 398, (12) pp.T)tle-
page beautifully illustrated with a
woodcut border by Urs Graf, already
used for the 1513 Adagia's editi¢cf. F.
Hieronymus, Basler Buchillustration
1500 bis 1545Basel, 1984, pp. 12021
and 176),and with a large historiated
initial on p. 3 within an ornamental
woodcut border, large printer's mark on
the verso of the last legdeventeenth cen-
tury calf, spine in compartments richly
decorated with floral ornaments and gilt
lettering, coloured endpapers, red edges
(part of the hinges and foot of the spine
skilfully repaired, some very small unob-
trusive round wormholes throughout the
volume, faint small waterstain in the inner
margin of the first leaves, but a very good
copy with wide margins.

Basel, Johannes Froben, (October),

15109.
RARE FIRST EDITION of the first substantial collection of letters written by and addressed to Erasmsus.
AApr s | eAustarionfl518], Edasme | sé pique au jeu et prépare un grand recueil épistolaire. Le mo-
ment est bien choisi. Lébauteur a atteint Il a cinguant
acquis | a sagesse de |l a maturit® et ses rEadmagekons | ui

Erasmo. Erasme éditeur de sa correspondaradyel, 1983, p. 69). Among the correspondent: Guillaume
Budé, Christophe Longueil, Willibald Pirckheimer, John Colet, Fausto Anderlini, Philipp Melanchthon, Petrus
Mosellanus, Martin Luther, Ulrich Hutten, Thomas More, Johannes Oecolampadius, Eobanus Hessus and
Robert Gaguin.

AErasmus's response t o t he -bitecanmpiation of lettes,mpublisbeder sy w
by Froben under the comditing responsibility of Beatus Rhenanube Farrago nova epistolarum D. Erasmi
Roterodami ad alios et aliorum ad hunc: admixtis quibusdam quas scripsit etiam adol@asels October
1519). TheFarrago volume artfully organises carefully selected letters (including some ‘juvenile' correspon-
dence, as the title indicates) with a number of important contemporary agendas in mind. They are characteristi-
cally agendas which converge on the practice of humane letters and bonae litterae, particularly in England, un-
der a humanistically educated Prince who supports Eurige peace, and the growing tide of theological
reform with whose successful challenge to traditional theology and theological institutions Reuchlin and Luther
were becoming increasingly strongly associated. Any such analysis has to begin with a reorganisation of the
component letters in tHearrago volume, by dismantling Allen's literathindedly chronological arrangement in
favour of the organisation within théarrago volume itself. A number of strong, topical agendasmeerge
immediately: a series of exchanges with Budé on the importance of Greek studies; Erasmus's educational pro-
gramme, as implemented in England, and his scholarly relationship with a circle of public servants around Car-
dinal Wolsey associated with the 'universal peace' signed in 1518 (Colet, More, Tunstall, Fisher and Wolsey);
scholarly correspondence with the Royal English Secretary Ammonius; the Reuchlin/Luther debates and strong
support for their arguments coming out of England. Erasmus's exchanges of letters with the English humanist
community, printed at the very centre of fharrago volume, refer casually and positively to Reuchlin and his
writings, as part of the 'rebirth' of Latin, Greek and Hebrew letters which they believed was restoring an explic-
itly Christian learning. Three months after the appearance of Reuchlin's lllustrium virorum epistolae, Erasmus
wrote a long letter of carefully judged support for Reuchlin, to Jacob van Hoogstraten, the inquisitor vigorously



